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Pensionistas brasileiros em Roma
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100,0 x 138,0 cm. Colegdo: Museu D. Joio VI/
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Relevos de Rodolfo Bernardelli
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MinC, Rio de Janeiro.
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Belas Artes /IPHAN, MinC, Rio de Janeiro.
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Gesso, 76 x 60 x 9 cm. Museu Nacional de
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4 Rodolfo Bernardelli. Fabiola [primeiro martirio
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cm. Museu Nacional de Belas Artes /IPHAN,
MinC, Rio de Janeiro.

5 Rodolfo Bernardelli. Relevo do Monumento a
General Osdrio, 1894. Rio de Janeiro, RJ. Foto:
Maria do Carmo Couto da Silva.
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1861. Litografia a partir de fotografia. Lit6-
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Sao Paulo: Livraria Martins, 1941.

2 Victor Frond. Pago Imperial, 1858-1861. Litogra-
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Procedéncia: RIBEYROLLES, Chatles. Brasi/
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vraria Martins, 1941.
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1941.
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Paulo: Livraria Martins, 1941.
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vraria Martins, 1941.
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1858-1861. Litografia a partir de fotografia. Lit6-
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Paulo: Livraria Martins, 1941.
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zonte: Itatiaia; Sao Paulo: EDUSP, 1981, 4. ed.,
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10 Félix-Emile Taunay. Mata reduzida a carvio, ca
1841. Oleo sobre tela, 134 x 195 cm. Museu
Nacional de Belas Artes, RJ.

11 Thomas ENDER. Floresta cortada, com uma velha
figueira, em Sao Joao Marcos, provincia do Rio de Ja-
neiro. ustracao de Flora Brasileinsis. Procedéncia:
MARTIUS, C.E.P.von. A Viagem de von Martins.
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Esculturas de Boccioni

1 Umberto Boccioni. Sintesi del dinamismo umano
(Sintese do dinamismo humano), 1913. Gesso.
Obra destruida.

2 Umberto Boccioni. Espansione spiralica di muscoli
in movimento (Expansio espiralica de muisculos
em movimento), 1913. Gesso. Obra destruida

3 Umberto Boccioni. Muuscoli in velocita (Musculos
em velocidade), 1913. Gesso. Obra destruida.
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espaco), 1913. Gesso. Museu de Arte Contem-
poranea da Universidade de Sao Paulo.

Saul Steinberg e o Brasil

1 Cover of Sombra magazine n.1, december/1940
— january/1941.

Sombra n.1, pg.48.

Sombra n.1, pg.50

Sombra n.1, pg.73.

Sombra n.1, pg.80.

Sombra n.1, pg.89.
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Drawing of Saul Steinberg in headed paper of
the Copacabana Palace, september 26th, 1952.
Flavio Motta’s collection.

8 Letter of Steinberg to Bardi, published in Habi-
tat, 1.6, 1952.

9 Cover of Habitat,n.9, 1952. Drawings of Stein-
berg and Hedda.

10 Drawing in sketchbook, Brazil, 1952. Sau/ Stein-
berg Papers, Yale Collection of American Lit-
erature, Beinecke Rare Book and Manuscript
Library, Yale University, sketchbook 3201. ©
The Saul Steinberg Foundation/Artists Rights
Society (ARS), New York.

11 Drawing in sketchbook, Brazil, 1952. Sau/ Stein-
berg Papers, Yale Collection of American Lit-
erature, Beinecke Rare Book and Manuscript
Library, Yale University, sketchbook 3201. ©
The Saul Steinberg Foundation/Artists Rights
Society (ARS), New York.

12 Drawing in sketchbook, Brazil, 1952. Sau/ Stein-
berg Papers, Yale Collection of American Lit-
erature, Beinecke Rare Book and Manuscript
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The Saul Steinberg Foundation/Artists Rights
Society (ARS), New York.
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erature, Beinecke Rare Book and Manuscript
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berg Papers, Yale Collection of American Lit-

erature, Beinecke Rare Book and Manuscript

Library, Yale University, sketchbook 3201. ©
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Society (ARS), New York.
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15 Drawing in sketchbook, Brazil, 1952. Saul Stein-
berg Papers, Yale Collection of American Lit-
erature, Beinecke Rare Book and Manuscript
Library, Yale University, sketchbook 3201. ©
The Saul Steinberg Foundation/Artists Rights
Society (ARS), New York.

16 Drawing in sketchbook, Brazil, 1952. Saul Stein-
berg Papers, Yale Collection of American Lit-
erature, Beinecke Rare Book and Manuscript
Library, Yale University, sketchbook 3201. ©
The Saul Steinberg Foundation/Artists Rights
Society (ARS), New York.

17 Drawing about Recife created in 1952. Pub-
lished in The Passport, pg. 98-99, 1954. © The
Saul Steinberg Foundation/Artists Rights So-
ciety (ARS), New York.

18 Cartoon of Borjalo published in the collectanea
O Cagador de Borboletas, 1986.

19 Cartoon of Borjalo published in the collectanea
O Cagador de Borboletas, 1986.

20 Cartoon of Fortuna, published in the book 70
enr Humor, 1968.

21 Cartoon of Ziraldo, Jornal Binimio, n. 130,
fifties.

22 Cartoon of Ziraldo published in the collectanea
1964-1984: 20 Anos de Prontidao, 1984

23 Cartoon of Jaguar, published in the collectanea
Atila, vocé é Barbaro, 1968.

24 Cartoon of Millor Fernandes, 1949.

25 Drawing of Millor.

Ann Hamilton

1 Ann Hamilton. privation and excesses. (1989), vue
de Iinstallation - Capp Street Project, San Fran-
cisco. Photo credit: Ben Blackwell.

2 Ann Hamilton. a round. (1993), vue de lins-
tallation - The Power Plant, Toronto, Canada.
Photo credit: Cheryl O’Brien.
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3 Ann Hamilton. #gpos. (1993), vue de linstal-
lation - Dia Center for the Arts, New York.
Photo credit: Thibault Jeanson.

4 Ann Hamilton. indigo blne. (1991), vue de l'ins-
tallation - Chatleston, Caroline du sud. Photo
credit: John McWilliams.

5 Ann Hamilton. indigo blue. (1991), détail - Char-
leston, Caroline du sud. Photo credit: Ann Ha-
milton.

6 Ann Hamilton. zropos. (1993), détail - Dia Cen-
ter for the Arts, New York. Photo credit: Thi-
bault Jeanson.

7-8 Ann Hamilton. (reserve.video). (1996), vidéo.
Image courtesy: Ann Hamilton Studio.

9 Ann Hamilton. mattering. (1997), vue de Iins-
tallation - Musée d’art contemporain de Lyon.
Photo credit: B. Adilon.

10 Ann Hamilton. myein. (1999), vue de l'installa-
tion - Biennale de Venise. Photo credit: Thi-
bault Jeanson.

11 Ann Hamilton. ghost — a border act. (2000), vue
de l'installation - The Bayly Art Museum, Char-
lottesville, Caroline du Nord. Photo credit:
T.Cogill.

12 Ann Hamilton. Zgnum. (2002), vue de l'instal-
lation - Wanas Foundation, Knislinge, Suede.
Image courtesy: Ann Hamilton Studio.

13 Ann Hamilton. corpus. (2003), vue de linstal-
lation - MASS MoCA, North Adams, Massa-
chusetts. Photo credit: Thibault Jeanson.

14 Ann Hamilton. phora. (2005), vue de linstal-
lation - La Maison Rouge, Paris. Photo crédit:
Marc Domage.

Saul Steinberg no MASP

1 Pamphlet of MASP exhibition in 1952. Source:
MASP Library.
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Photo of Saul Steinberg’s exhibition in MASP,
1952. Source: MASP Library.

Steinberg, Hedda Sterne and Lina Bo Bardi in
Aparecida, 1952. Photo published in Habitat,
n.9, 1952. Photo of Pietro Bardi.

Steinberg at the Recreio dos Bandeirantes, Rio
de Janeiro. Published in Habitat, n.9. Photo of
Pietro Bardi.

Saul Steinberg, Untitled, 1952. Ink, crayon, and
pencil on paper, 14 /2 x 23 in. (or cm: 36.8 x
58.4). The Saul Steinberg Foundation, New
York. © The Saul Steinberg Foundation/Artists
Rights Society (ARS), New York.

Drawing in sketchbook, Brazil, 1952. Saul Stein-
berg Papers, Yale Collection of American Lit-
erature, Beinecke Rare Book and Manuscript
Library, Yale University, sketchbook 3201. ©
The Saul Steinberg Foundation/Artists Rights
Society (ARS), New York.

Drawing in sketchbook, Brazil, 1952. Saul Stein-
berg Papers, Yale Collection of American Lit-
erature, Beinecke Rare Book and Manuscript
Library, Yale University, sketchbook 3201. ©
The Saul Steinberg Foundation/Artists Rights
Society (ARS), New York.

Drawing in sketchbook, Brazil, 1952. Saul Stein-
berg Papers, Yale Collection of American Lit-
erature, Beinecke Rare Book and Manuscript
Libraty, Yale University, sketchbook 3201. ©
The Saul Steinberg Foundation/Artists Rights
Society (ARS), New York.

Steinberg, Galleria Napoli, 1952. Ink and col-
ored pencil on paper, 29 x 23 in. (or 73.7 x 58.4
cm). Private collection. A related drawing—
without the figures hovering in the dome—was
exhibited in MASP and published in Habitat,
n.9. © The Saul Steinberg Foundation/Artists
Rights Society (ARS), New York.



